




established for early modern verse. My focus on Donne and Wroth—in-
stead of Petrarch’s more obvious translators and imitators, from Wyatt to
Sidney—









the body itself—a hard, “almost adamantine” (quasi adamantino) struc-
ture. This self-petrification marks the second epoch of the “sweet time
of my first age” (dolche tempo de la prima etade) (23.1), which is divided















But on the other hand, the chiasmus dizzily disperses and entangles iden-
tities, introducing the possibility that the inscription of the name, and the
lover’s reflection in it, could recast desire as a series of vexed identifica-
tions, as though they are melting into each other. Read this way, what
seemed so firm has been unmade. The “engrav[ing]” of the name has
graver consequences than the poet expected, and the poet’s “harsh undo-
ing” is indeed on the horizon.

The initial assertion of the third stanza works against such vertiginous
crossings. There, the poet declares again the “entireness” and consistency
of his name, as seemingly well protected as Petrarch’s abode was in “the
sweet time of [his] first age”:

As no one point nor dash,
Which are but accessary to this name,

The showers and tempests can outwash,
So shall all times find me the same.

You this entireness better may fulfil,
Who have the pattern with you still.

(Lines 13–18)

“So shall all timesfind me the same”: the certainty of this stanza “undoes” the
language of identification and appropriation that the second stanza intro-
duced as it insists that no material element can efface or “outwash” it. Its
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qualities allude to the introduction of Echo in Ovid’s text as “resonabilis
Echo” (resounding Echo) (3.358), an introduction that is itself a redun-
dancy, a double doubling, echoing Echo. We first meet Echo in Ovid’s
text immediately after the narrator describes Narcissus’





performing for an audience or readership within the poem, even if an idea
of community is produced in her song. It is not accurate to say that Urania


